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The Art of Costume 

and 
Its Masterpieces 



By EVELYN MARIE STUART 



SOMEONE who is interested in collec- 
tions of costumes should make a point 
of keeping in touch with certain of the 
gowns shown by Lady Duft'-Gordon at her 
semi-annual openings, for there one sees many 
a work of perfect art in costume which should 
be preserved in a museum for the generations 
of the future. Great artists in costume, like 
those in other lines, do not appear so frequent- 
ly that the world can afford to lose track of 
their masterpieces and when the future shall 
ask what was worn in this day and generation 
it would receive an answer which would in- 
crease its respect for the past if some of our 
wealthy society women and famous stars of 
the theater should save their mo3t gorgeous 
Lucile creations to go into costume collec- 
tions. 

These things occurred to me dimly as I 
watched the first opening at the Lake Shore 
Drive establishment a year ago, and took defi- 
nite form during the last style pageant in those 
exclusive halls on the twenty-eighth day of 
last month. Then the creations which seemed 
to have stepped out of a dream were wonder- 
ful big hooped affairs in bewildering intrica- 
cies of lace and jeweled bands, flower festoons 
and ruchings. Things which recalled Louis 
XV and XVI, but without the crudities and 
exaggerations of the days of those monarchs. 
Only in the drawings of the Marquis von 
Bayros do I ever recall having seen just such 
delicacy of line in the complex details of cos- 
tume, and here it was united to color as deft 
.and delicate and intricate, in effects of almost 
unbelievable beauty. 

This year it was the Oriental inspirations 
and medieval suggestions that held one spell- 




A LATE PHOTOGRAPHIC PORTRAIT 
OF LADY DUFF-GORDON 



•bound. Especially does the Parisian tea gown 
"djer-Kiss'' linger in the memory. It seemed 
never to have been made but rather to have 
come out of some sealed vase, like the genii, 
or to have appeared at the rubbing of a magic 
lamp. It was long and clinging and shining ; 
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LUCILE TEA GOWN 



-Couriesy ''Fashion Art'' 



shimmering silver tissue like moon beams on 
sea foam. The upper jacket was loose and 
Oriental, there were touches of metallic rose 
tissue and there was a gleaming head dress of 
silver tissue with a nodding paradise wnsp of 
black on a stem of glittering brilliants. Its 
memory is like the glowing spot one used to 
see everywhere as a child after one had in- 
dulged in the pastime of looking straight into 
the sun, only here is a spot of silver glory. 

Another creation that drew a murmur of 
amazed delight from the press of fashionable 
spectators seated on the gilded chairs about 
the famous rooms, was "Sadko," an opera 
coat of Chinese scarlet velvet with numerous 
bands of chinchilla about the body just below 
the shoulders. 

A garment of dramatic quality, with a hint 
of tragedy, was the purple afternoon gown 
veiled in black tulle and banded with skunk 
fur whose splashes of crimson Chinese tossels 
from cordillier and wrists, some way recalled 



the Latin temperament with its jealous ten- 
dency to shed a faithless sweetheart's blood. 
"Speaking of Mystery" was the fanciful title 
its creator had bestowed upon it and a very 
appropriate one it was. 

Then there was "Nell Gwynne," a silver and 
cinnamon brocade Charles II dinner gown 
with a little silver lace crown for the hair and 
a regal sweep of train, and "Le Marquise," a 
black velvet dinner gown with marvelously 
effective trimmings of brilliants and a curi- 
ously wrought band of black and brilliants to 
go about the head and support the black para- 
dise aigrette — and the girlish things — the love- 
ly young lady's rose tulle ball gown, as sweet 
as girl's memories of her first real ball, the 
white tulle debutante dress, the young lady's 
green and black flowered taffeta dinner gown. 




GOWN OF HEAVY ROSE PINK TAFFETA 
WITH TRIMMINGS OF BABY RUCHINGS 
AND BOUQUETS OF SILK FLOWERS 

— Designed by Madame Lucile 
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ity made me blink at the brilliance of my own 
ideas for Lady Duff-Gordon has chosen her 
•hand maidens. as she chooses fabrics, with an 
eye for absolute beauty and they are flawless 
gems of womankind. Where in the work of 
any great portrait painter is there anything 
surpassing the clear English loveliness of 
Dolores, the stately over-powering beauty of 



LUCILE TAILORED SERGE 



-Courtesy "Fashion ArV 



prim and proper and dainty with an 1830 sug- 
gestion, the ravishing tea gown of pink and 
silver embroidered tulle and all the glittering 
train of things in which a feminine heart so 
revels. 

Why do not our artists paint these exquisite 
things, thought I, and why not, and on 
Madame's own lovely models? The possibil- 




FRANCINE LARRIMORE WEARING ''LOVE'S 
DREAM''— A LUCILE CREATION 

— Coicrtesy ''Fashion Art" 
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A CAROLINE CREATION IN POMPADOUR 
BROCADE AND LACE 



Hebe, or the Greuze-like freshness and inno- 
cence of some of the flower-like young girl 
models? And then there is Louise, queen of 
them all, Louise with her shining crown of 
silvery hair above great brilliant black-browed, 
dark eyes, and a handsome, olive face with 
brunette rose in her checks. She is the glory 
of any occasion, all the golden and auburn and 
brown heads must bow to her silver one for 
she reconciles us to the inevitable, she makes 
us feel that grey locks are an asset and won- 
der if there is anything other than sudden 
grief or terror that could make us 'Svhite" 
right away. It is a wonder she has not started 
a fad for powdered hair or white wigs. 

Never were there more beautiful women, 
nor more wonderfully gowned, under the sun. 
Why not arise to the occasion, O Modern Chi- 
cago Knights of the Brush, and give us a re- 
vival of the days of Romney, Reynolds and 
Gainsborough ! I said as much over the tea 



cups to the girl artist who came with me as 
we watched the last of the pageant and en- 
j o y e d ^Madam's hospitality. '*Oh, I don't 
know," shG replied, 'Td rather sketch her 
motor coats and street suits, they have such 
perfectly wonderful simple lines, and nothing 
is so baffling and so fascinating as perfect sim- 
plicity, when it is perfect." 

New Ideas from an Old Establishment 

HOUSES, like people, have a character 
all their own, and there is always a 
charm about a fine old residence, espe- 
cially as it acquires the suggestion of associa- 
tion through the years. A house with tradi- 
tion is that at 645 Lincoln Parkway, where 
the noted French modiste, Madame Caroline, 
has long been established, in what was once 
the heart of the old fashionable North Side 
residence districts. 

There is enough of romance and to spare 




STRIKING INSPIRATION IN 

BLACK AND WHITE 

y. 1*^' — Designed hy Madame Caroline 
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about' the business of providing lovely gowns 
for lovely woman on all the more or less love- 
ly occasions of her life. Think of all the 
brides a great gown builder outfifs, how she 
sees her customers through slim and eager 
debutantes to plump and placid matrons, and 
figures so intimately in all the great events of 
their lives — and then, if she is successful in 
always doing just the right thing, is it any 
wonder that her clients grow to feel that it 
would be utterly impossible ever to do with- 
out her? 

I thought of this as I sat studying the sea- 
son's models at Madame Caroline's, in order 
to be able to tell the public what the fashions 
are and will be. 

Surrounded by tables heaped with exquisite 
brocades and velvets, satins and laces, facing 
wardrobes bursting with imported models, 
watching pretty young saleswomen flit about 
and listening to the subdued chatter of soft 
feminine voices from show rooms and fitting 
rooms, I noted colors and tendencies and 
Madame Caroline herself. 

What a great country this is, that woos to 
its shores the best and the brightest from 
every land, for here was a woman who had 
gowned duchesses and princesses in great 
Paris and London establishments, chatting 
pleasantly about her love of Chicago as her 
home, and her satisfaction in the friendship 
and staunch admiration of her patrons. One 
felt a certain substantial, established atmos- 
phere all about one, a confidence in the judg- 
ment born of long experience and well tried 
skill. It was interesting also to learn that 
Chicago w o m e n prefer Madame Caroline's 
specially designed garments to her French im- 
portations, generally speaking, for it proved 
that Paris is, after all, only our inspiration 
and that to be successful a modiste must adapt 
its suggestions to American needs. 

But there, I started out to tell about the 
styles ! Well, they are to be rather less 
''bouffant" than last season. Tailored suits 
are not so full nor so short of skirt and even- 
ing gowns are often much wrapped and 
draped and developed in softer materials. 

Madame Caroline uses much chiffon velvet 
of the softest and silkiest texture imaginable. 




STREET SUIT IN PLUM VELVETEEN 

— Designed by Madame Caroline 



She also specializes on ultra refined effects, 
things that are the acme of quiet elegance; this 
however, is not a season's fashion note but a 
settled policy decided by her tastes and those 
of her clients. 

Perhaps the three gowns herewith illus- 
trated give as good an idea as possible of the 
general style tendencies. The street suit of 
soft ashen plum velveteen has a trimming of 
self straps stitched in rope silk, which is most 
effective on the simulated side pockets. The 
bone buttons are of the same shade in a two- 
story construction as of a smaller one super- 
imposed upon a larger. The collar of sable 
can be worn folded down or buttoned up in 
choker fashion and the skirt has an interest- 
ing girdle of points turned over from the top. 
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The evening gown in black and white is a 
real inspiration, its lines producing a remark- 
ably slender effect. The velvet draperies are 
white satin-lined and at the back is a square 
train falling from a rounded triangular section 
which is outlined in jet nail heads, the same 
extending over the shoulders as straps and 
appearing in the girdle. The white satin skirt 
is twice veiled, first in white silk net banded 
with graduated widths of silver sequins and 
over this is a thin fall of fine black net. 

The white, gown is of faille, exquisitely 



brocaded with old-fashioned Pompadour bou- 
quets of roses in shades of dull pink, deeper 
tones and gold, with delicate green leaves and 
lilac ribboned flower holders. Flounces of 
cream lace and facings of rose velvet com- 
plete the costume, and at the back is a bow of 
rose velvet with a buckle of brilliants. 

So with these lines and color notes, you may 
gather a very fair impression of the possibili- 
ties of quiet beauty in the autumn modes, and 
an idea of what will be worn in exclusive 
circles this season. 




LADY CAROLINE 

By Francis Cotes, R. A. 



